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of mine most decidedly did not improve on Coleridge's
production; and in changing with music loud and long,
I would build that dome in air, into vibrating through
the air, I freely confess that I succeeded to a remarkable
extent in reducing Coleridge's verbal symphony into
a most disgusting verbal discord. But that does not
necessarily matter in the present instance; at this
time we are not considering ideas per se, but the
place from which they come.
Upon analysis of my " originalS! illustration I
have also run up against something that is even more
significant to me than anything which I have here
set forth. I have found that there were very important
reasons why the Stromboli memory jumped up into
my consciousness when I permitted my free associations
to flow; and I have also found that every idea that I
gave in my illustration has significant interest for me.
I am not going to analyse myself for public edifica-
tion in this book, however, but will endeavour to
show you how you can analyse your own ideas; and
when you reach that stage of proficiency where you
can interpret the unconscious meaning of your own
" original" thoughts you will also find them so peculiarly
personal that you will not feel disposed to advertise
them to the world.
I am not going to take up analysis at this point,
however; but I knew that after you read the chapter
entitled "A Mental Experiment/' you would be
somewhat mystified as to what the sources of your
ideas would look like when you managed to uncover
them; and in this chapter I have endeavoured to explain
that point by means of an illustration from an im-
mediate personal experience.